
LIQUID SPACE   Ross Lovegrove’s Latest Swarovski Creation

The chandelier took a year to complete, and is also automated, able to rise from 
the floor below to emerge from within the center of the tables and liberate space 
above them. “The motor is hidden in the ceiling, so that the [chandelier] quietly and 
effortlessly retracts. It was a very complex project requiring a lot of coordination and 
contemporary skills. It’s really the convergence of contemporary possibility and the 
fusion of my own works in aluminum with that of Swarovski and Michael Hammers, 
their genius technical constructor.” 

The crystals, which appear almost like raindrops, rise and fall seamlessly, a tribute to 
Lovegrove’s attention to detail. “My ambition was to totally diffuse the mechanical 
aspects of its composition and retraction....to dissolve these into the form and retain 
purity and perfection.” With a nod to societal expectations of both the communal 
dining experience and utilitarianism, the Bioform Quarter tables may be grouped 
in a circle to form an eight to twelve place dining table or separated and placed 
discriminately around one’s room as individual, informal tables.

In Miami this past December, one installation stood heads above the rest, both 
literally and figuratively. Evoking genuine “ooohs” and “ahhs,” Liquid Space, Ross 
Lovegrove’s latest Swarovski Crystal Palace creation, is yet another testament to 
the visionary designer’s mastery. Centered around the balance and interplay of 
materials, light, form and technology, this wonder-inducing dining space installation 
consists of a 250,000 Swarovski crystal imbued chandelier, which appears to have 
melted through the ceiling, cascading down through a set of four tables, milled from 
solid blocks of aluminum by a UK-based bespoke carmaker.

Liquid Space reinforces Lovegrove’s reputation for a uniquely thoughtful and 
comprehensive design approach; he considered the installation from every possible 
angle. Though massive in size, Liquid Space is graceful and organic, perfectly 
conceived and executed in classic Lovegrove style. Each individual piece exists 
beautifully, and once joined as a unified whole, the effect is almost overwhelming.

Incredibly delicate at an amazing 1.2 tons, the vortex-shaped Liquid Space chandelier 
is embedded with an LED lighting system that changes color via remote control, 
completely altering the piece’s character with each color. “The lighting was highly 
considered,” says Lovegrove, “and what surprised me was the internal aura that was 
created by the inner acrylic tube......the result being a floating sphere, almost like 
an energy field after an electrical storm or a the nuclear drive from a space ship as 
Murray Moss and Franklin perceived it.”

Milled from solid blocks of aircraft grade aluminum, they are made in the same 
manner as the Mac Book Air, and represent the designer’s dedication to this 
particular technology. “I have been working…for some years now and following a 
path of refinement between the laws of nature, physics and essences of liquid form 
in sculpting by advanced software programs.”

The tables are polished to an incredible, mirror finish, and represent Lovegrove’s liquid 
approach to simple, organic forms. The tables “have a softness, since the material 
dampens the light quite calmly, as opposed to stainless steel, which is much harder 
and subsequently colder to the eye and to the touch.”

Describing the synergies associated with pure materials and their refractive, reflective 
optical beauty, he says, “It’s much easier to look down into space than it is to look 
up…so the tables act as a void, like looking into the cosmos. Incredible for me, as I 
tried to anticipate this in the creation of the concept. I was really taken by the way 
that if you moved gently from side to side, the crystals flowed like a river about the 
deeper forms in the tables. It reminded me of a view of deep space from the Hubble 
telescope…changing color and mutating from hot to cold through the spectrum.”

Liquid Space also reveals an unusual interplay of traditionally masculine and 
feminine characteristics. “The chandelier, because of its typology and the cloud-like 
finesse of its crystals, suspended so delicately without apparent weight....is a feminine 
phenomenon. The tables, maybe because of their physical strength as milled liquid 
forms, standing with discipline and precision, are conceptually masculine in some 
ways.” The paradox, however, is that the chandelier gently penetrates the tables.“This 
reverses the roles and unites the pieces in their sexual ambiguity. I found this to be 
a very, very discreet phenomenon that is present in a subconscious way, creating a 
silent aura, a little love story between form and materials.”

The chandelier is part of a limited edition series from Swarovski Crystal Palace. When 
asked about working with Swarovski, Lovegrove is gracious. He alludes to the fruits of a 
longstanding affiliation, the freedom he has in the relationship. Never rushed, always 
allowed to thoughtfully develop each new project, they’ve created an environment 
that makes expertly crafted projects like Liquid Space possible. “Nadja [Swarovski] is 
a superstar,” he says.

She’s not the only one. Driven by the need to push boundaries, Lovegrove’s 
enthusiasm is contagious. He is, truly, the kind of artist who raises the bar. And the 
designer’s talent and intelligence would be incredibly intimidating, if he was not such 
a warm and gentle character. In what can sometimes be a very ego-driven industry, 
there is a calm about Lovegrove that stands out. He tells the story that while in Miami, 
a woman approached him at the Liquid Space installation and asked, “Is this by 
Zaha Hadid?” He laughed and said, “No. I think it was done by that guy,” pointing to 
his name on the wall.
 
So what’s next on the agenda? Bicycles, an Alpine Capsule in Corvara, the new 
perfume for Narcisco Rodrigues, lighting for ARTEMIDE, YAMAGIWA in Japan, a new 
watch for Issey Miyake launching at March’s Basel watch fair, an aluminum chair 
collection for KNOLL USA, new sofas for Moroso, a bathroom collection for VitrA 
Istanbul, a new case for GLOBETROTTER, a restaurant for Hangar Biccoca in Milano, 
and his exhibition called PRINORDIAL at GALLERIST in Istanbul. You know, just “all 
the usual stuff that comes from this fast flowing river of Mercury I’m in!” Lovegrove 
concludes, “Oh, and a violin…for my soul.”


