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 The world of Ross Lovegrove 
interview : anna carnick

OBJECTS
FLUID  

Combining world-class creativity and technological know-how, Ross 
Lovegrove’s work reveals a keen awareness of and respect for the 
natural world. Taking cues from nature, his designs are fluid and 
organic; at the same time, they embrace and drive cutting-edge tech-
nology. On occasion, Lovegrove has actually described himself as an 
evolutionary biologist, rather than a designer,  “because my work is 
evolutionary, and it’s related intellectually and aesthetically to a more 
biological path.” With Lovegrove in the world, it’s hard to think of a 
better design guide for the future.

Never one to rest, he’s recently collaborated with Issey Miyake on 
the HU Watch (“Hu” a reference to the word “human”) and with 
Artemide on a new light collection. We spoke with Lovegrove about 
his creative life and a few of his other latest projects, including the 
ongoing Solar Trees project—a tree-shaped, sun-powered lighting sys-
tem and modern art piece that’s illuminated a set of European cities—
and the solar-powered Alpine Capsule—a futuristic-looking, inhabitable 
pod designed to both reflect and blend into its surroundings. 

As a creative person, do you believe in limits? 
No … but freedom can create isolation.

How would you describe your work process? Is it as organic and 
fluid as the ultimate designs?
I’m a free thinker with a very three-dimensional mind; I can co-relate 
ideas, concepts [and] technologies very fluidly … and visualize photo-
realistically the unseen. I can assemble and pre-edit ideas way before 

they are even discussed, solidifying innovation from a multiplicity of 
sources. [In] this way, I try to keep things very fresh and original.

How do you achieve balance in your work?
This is where I see no limits … things are kept balanced by an over-
view from a cloud that is looking for relevance to our contemporary 
and future world.

I set up rules that govern my discipline by which I gauge my ideas …
this creates consistency for me and my clients … as well as sets up 
an honorable value system for the public.

How do you maintain balance personally? How does the rest of 
your world feed into your work?
I don’t have much balance in my private life … my mood flows from 
my creativity. If this malfunctions, so does everything else. I am more 
like an artist emotionally, but I am interested in many different, seem-
ingly unrelated aspects of life, which could be considered contradic-
tory.  I rely on fate, intuition and possibility for the flow of my life; I 
don’t see the point of artificially editing out things that turn you on or 
inspire new ideas just because these disrupt another’s view of you.

When looking back at so many of your projects over the years—
the Solar Bud, Car on a Stick, Swarovski Crystal Aerospace, Solar Seed 
Nomadic Architecture—your dedication to innovation, form and 
environmental responsibility is clear. How do you think the inter-
play of these factors has changed in your work over time?
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Describing the Solar Tree lighting system, 
Lovegrove says, “They bring nature to 
the grey-ness of urban environments 
and optimistically lift our senses towards 
the future … either through need, 
through enlightenment or simply just 
the celebration of new form in industrial 
art that compliments the new quest 
for biological forms in architecture.” 
Originally developed for the Museum 
Angewandte Kunst (MAK) in Vienna, the 
trees have also appeared on the Champs 
Elysees in Paris, Milan’s Piazza della Scala 
and during Frankfurt’s Light+Building 
2008. Lovegrove’s goal is to partner with 
other world-class cultural cities that will 
in turn “plant the trees in equal celebra-
tion of environmental progress and the 
urban condition.” 

For Globe-Trotter’s 110th anniversary, 
Lovegrove designed the futuristic-look-
ing Globetrotter 110 suitcase. Handmade 
from 3X Fibre, an exclusive material 
that layers and bonds traditional weaved 
carbon fiber and tri-axial weaved Kevlar 
fiber, the result is sleek and strong. 
Weighing in at only 1.4 kg, it’s a perfect 
fit for the sophisticated world traveler.  
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Alpine Capsule is a futuristic-looking, inhabitable pod 
designed to both reflect and blend into its surroundings. 
At eight meters wide, the capsule is covered in a reflective, 
double-glass skin and powered by a “power plant” that 
combines solar panels and a vertical-axis wind turbine.



| 61 |

“I see this as the potential language of the 21st century,  
given the chance to reinvent most things around us 
with some logic and beauty.” 

It’s nice of you to recognize this in my work, thank you … I am looking 
to create synergies between product, architecture, transportation, etc. 
in terms of trying to define what I term a “Language of Survival.”

So when you first look at a design, it communicates gentleness, a sense 
of nature, a pioneering modernity in its physical, material makeup … 
its lightness and sense of purpose. I see this as the potential language 
of the 21st century, given the chance to reinvent most things around 
us with some logic and beauty.

As an industrial designer inspired by nature, which of your projects 
thus far do you believe have come closest to achieving the beauty 
found in nature?
Probably my DNA Staircase, in terms of an object that seems to have 
grown from intrinsic and extrinsic forces. Fat-free and made from 
advanced composites …

From a more scientific perspective, which of your projects fits 
most seamlessly with the ecological world?
My Solar Tree for Artemide, which has become a sort of icon for 
the marriage between design, art and technology, in a contempo-
rary way.

Solar Trees: How has the project changed over time and locale? 
Where would you like to see the project in 10 years?
The Solar Trees have captured the imagination of the world over. 
Never have I witnessed such a belief in an idea and a will to be part 
of a new way of thinking … the reaction has been extraordinary … 
globally with massive interest now coming from the States, including 
directly from Washington. It proves that innovation and design make 
a good model for creating a new economy that is both Earth and 
human-centric.

You’re known for your innovative approach to materials. Describe 
your fascination with materials and their possibilities.
My fascination with materials has been with me from when I first 
picked up a piece of coal as a child and marveled at its beauty. It’s 
really at the core of my subjects, Gingko Carbon Table, GT 110 … the 
expression of my [Ty Nant] water bottle as a way of harnessing light 
and elevating the perception of water itself.

I have an innate sense of materials and their properties; it’s an instinc-
tive position that I believe is rare but essential … we are losing our 
instinct via detachment from source … this is fine, but as materials 
evolve I would like to always be there as someone who can define 
their value to humans.

Let’s talk about Alpine Capsule: it’s extraordinary. What was the 
client’s original directive? Did your client’s expectations change 
over time?
The client was extremely trusting of me. This moved me, and I 
decided that I would work at the limits of possibility, to inspire a 
dream so pure that the will of the people to make it would not 
decline over time.

The concept was one of a retreat or a refuge … but in the end, it’s 
simply a way to place people in the extremes of nature and its won-
ders, whilst retaining the maximum of comfort … space technology 
not in space, but on Earth …

It’s a capsule that could be placed off-grid anywhere in the world, from 
next to the Great Wall of China to the Arctic Circle to see the Northern 
Lights … or next to Aires Rock to see the Milky Way at night.

How would you describe the relationship between technology and 
graceful design in the capsule? 
The key is the fact that due to its coating technology, the capsule is 
reflective externally and transparent internally.

As a single entity, it reflects whatever environment it is in, thus adapt-
ing in color and reflection … dematerializing into the landscape …
imagine if cars were built this way, how beautiful cities would be …
 
What excites you most in your work?
Creating things that have never existed before.

Twenty years from now, given possible technological advancements, 
what dream project would you like to be working on?
I have maintained my interest to either reinvent off-grid housing and/
or to design the world’s most progressive car.
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